W3Bectust I 0MeIbCKOT0 rOCyIapCTBEHHOI'O YHHBEPCUTETA
umenn @. Ckopussl, Ne 1 (154), 2026

YK 811°42:821.581-31*1ait Cuize EDN: ORBOVD

WuTeprekcryaibHoCcTh B pomane [aii Cuize (Dai Sijie)
«Balzac et la petite tailleuse chinoise»

A.A. KUPIOLIIKMHA

Poman ¢paniysckoro aBTopa kurarickoro npoucxoxaeHus Jlaii Cunze «banb3ak U MaJeHbKas KUTali-
CKasl IIBEs» MPEJCTaBIsieT OO0 YHUKAIBHBIA MPUMEpP MHTEPTEKCTYAILHOCTH, TJE MeperuieTaloTcs 3a-
najHasi TUTepaTypa, KUTaickas KyJabTypa U JIMYHBIA ONBIT aBTOpa. MHTEpTEKCTyallbHOCTh TMperoara-
€T, 4TO JIIOOOW TEKCT ABISAETCS YACTBhIO CETH IPYTHX TEKCTOB, KOTOPHIE OH IIUTHPYET, IEPEOCMBICIIUBACT
WIH ¢ KOTOPBIMH BCTymaeT B auanor. B pomane Jlait Crize 3Ta KOHIENIHA TIPOSBISETCS depe3 odparie-
HHUE K MIPOU3BEACHUSAM 3alalHON JINTEPATypPhl, KOTOPHIE CTAHOBSATCS HE TOJBKO BaYKHBIM CIO’KETHBIM dJIe-
MEHTOM, HO U CHMBOJIMYECKHM MOCTOM MEXIY KyJIbTYpaMHu.

Ki1ioueBble cjI0Ba: MHTEPTEKCTYalIbHOCTh, HHTEPTEKCTYaIbHBIE CBSI3H, TEKCT, JIUTEPATypHBIE MPOM3BE-
NIEHHS, KyIbTypa.

Dai Sijie's novel «Balzac and the Little Chinese Seamstress» is a unique example of intertextuality, where
Western literature, Chinese culture and the author's personal experience are intertwined. Intertextuality, as a
concept introduced by Yulia Kristeva, assumes that any text is part of a network of other texts that it
quotes, reinterprets, or engages in dialogue with. In Dai Sijie's novel, this concept is manifested through
the appeal to the works of Western literature, which become not only a plot element, but also a symbolic
bridge between cultures.
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B nMHTBUCTHKE TEKCT OmMpeaensercs Kak Jro0as CBS3HAS M OCMBICICHHAs MOCIIEIOBATEIhb-
HOCTh YCTHOW WJIM MUCBMEHHOHM peur. ITO MOKET OBITh MPOU3BEICHHE JIUTEPATYPHI, CTAThSI, MHCh-
MO, Pa3roBOp WIIH JaKe KOPOTKOoe cooOmeHne. OCHOBHBIMU XapaKTEPUCTUKAMHU TEKCTa SIBIISIOTCS
€ro LEJIOCTHOCTh M CTPYKTYPUPOBAHHOCTh. TEKCT TaKkKe JOHKEH COOTBETCTBOBAThH OINPEACIEHHBIM
KOMMYHHUKATHBHBIM IEJISIM U OBITh aJanTHPOBaH K CBOEH ayautopuu. HBIME ClIOBaMH, MPEICTaB-
TSeT cO00U «CIIOBECHOE XYIOKECTBEHHOE MPOU3BEICHUE, MIPECTABISIONICE PeaTu3alliio KOHIIE-
UM aBTOpA, CO3JAaHHYIO €0 TBOPYECKUM BOOOpPaKEHHUEM WHIMBHIYAJIbHYIO KapTHHY MHpPA, BO-
TUIONICHHYIO B TKAHU XYJ0KECTBEHHOTO TEKCTA MPHU MOMOIIH I[eJIEHANIPABIEHHO OTOOPAaHHBIX B CO-
OTBETCTBHH C 3aMBICIIOM SI3BIKOBBIX CPEIICTB (B CBOIO OYEPE.Ib, TAK)KE MHTEPIPETHPYIOMINX JIEHCT-
BUTEJIHHOCTH), M IPECOBAHHOE YUTATENIO, KOTOPBIA HHTEPIPETUPYET €TO B COOTBETCTBUU C COOCT-
BEHHOM COIMAIbHO-KYJILTYPHON KoMIteTeHueh» [1, ¢. 45].

OpHAaKO TEKCTHI HE CYIIECTBYIOT M30JIMPOBAHHO, a SIBIISIOTCS YacThIO OOJiee IMIMPOKOHN TEK-
CTOBOW CETH M KYJIBTYPHOTO KOHTEKCTA, B3AUMOJICHCTBYS C IPYTHMH TEKCTAMH. JTO MOXKET TPOHC-
XOJUTH Yepe3 MUTUPOBAHUE, AJUTFO3UH, X0, MTAPOJIUI0 U ApyTrue GopMbI OTCHUIOK K IPYTUM JIUTEpa-
TYpHBIM TIPOW3BEICHHUSM, KYIBTYPHBIM KOJAM WJIM HCTOPHUYECKUM coObITHsIM. Takum oOpaszom,
CTAaHOBUTCSI OYEBUIHBIM, YTO CITIOCOOHOCTh TEKCTAa B3aUMOJICHCTBOBATH C IPYTUMH TEKCTAMU SIBIISI-
€TCsl €r0 HEOThEMJIEMBIM KOMMYHUKATHBHBIM CBOMCTBOM, «OJIHOM M3 OCHOBOIIOJIATAIOIINX KaTEeTo-
puil TeKCTa XYHO0KECTBEHHOT'O IMPOU3BEICHMS, MPEACTaBIsis COOOH MHOTOMEPHYIO CMBICIOBYIO
CBS13b, 0ECKOHEUYHBIN THUAIIOT C IPYTHUMHU TEKCTaMH | SIBJICHUSIMHU KyIbTypb» [2, ¢. 183].

ABTOPCTBO HJIeW MPEACTABICHUS MHPOBOW JIUTEPATYPhl KaK YHHUBEPCAILHOTO MHTEPTEKCTA,
BCE COCTABHBIC YaCTH KOTOPOT'O HAXOJATCS B YCIOBHSAX HEMIPEPHIBHOTO B3aMMOJICHCTBHSI, PABHO KaK
U TEpPMUHA «HMHTEPTEKCTyaldbHOCTH» ((p. intertextualité oT nmat. inter — «Mexmay», intertextum —
«BIUIETEHHOE BHYTPbH») npuHamIexkuT Omuun Kpucrteoii, pazpusiieit naen Muxamna baxtuna o
JUAIOTUYHOCTH TEKCTa, O TEKCTaX KaK JUAloTax MEXIY Pa3IUYHBIMH TOJIOCAMH KYIbTYpHI [3].
TepmuH BBOAMTCS MCCIIEAOBATEIBHHUIICH 1 0003HAYCHHS OOIIETO CBOMCTBA TEKCTOB, BHIPAXKAIO-
IIeTOCs] B HAIMYUHU MEXIYy HUMHU CBsI3eH, OJaromapsi KOTOPBIM TEKCTHI (MJIM UX 9aCTH) MOTYT MHO-
THMHU Pa3HOOOPa3HBIMH CIIOCOOAMH SIBHO MJTM HESIBHO CCBUIATHCS IPYT HA JIpYTa.
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B nanpHelmemM KOHIENIUS HHTEPTEKCTYAIBHOCTH OblJIa paclIupeHa JIPyruMHA TEOPETUKAMHU.
B wactaocTu, Ponan bapt yTBep:kaaj, 4TO BCAKHM TEKCT SBJISETCSA MEPECEUYCHHUEM TEKCTOBBIX IIO-
BEPXHOCTCH, a HE OPMTHMHAJIBHBIM U CAMOCTOSATEIbHBIM TBOpeHHEM: «Tout texte est un intertexte;
d’autres textes sont présents en lui, & des niveaux variables, sous des formes plus ou moins
reconnaissables» [4, p. 97].

HNHTepTekcTyanbHbIe CBSI3H, MPEACTABISAA COOOM OTHOIICHHS MEXIAY TEKCTaMH, BO3HUKAIO-
1[Me, KOrjJa OJAUH TEKCT SIBHBIM WM HESIBHBIM 00pa30M CCHLIACTCS Ha JPYroM, o0oramawT Coaep-
YKaHWE TEKCTa, CBSA3BIBAsl €ro ¢ 0oJiee MUPOKUMHU JTUTEPATYPHBIMU, KYIbTYPHBIMH M UCTOPHYECKH-
MU KOHTEKCTaMHU, J1aBasi BO3MOKHOCTbh TEKCTY «pa3roBapuUBaThy» C APYTUMHU TEKCTaMHU, MOAECPKU-
Basi, ONTPOBEprast Wi JOTOITHSIS UX HJICH.

«Balzac et la petite tailleuse chinoise», poman (hpaHIly3cKOro aBTOpa KUTAHCKOTO ITPOMCXOXK-
nenns Jlair Cumze (Dai Sijie), npencraBiser coO00M YHUKaNbHBIA MpUMEP HHTCPTEKCTYaIbHOCTH,
rJe MepernyeTatoTCs 3anaaHas JuTepaTypa, KuTaickasi KyJibTypa U JIMYHBIN ONBIT aBTOpA.

JletictBue pomaHa pa3BopaumBaercs B mnepuoa KymbTypHO# peomrorinn B Kurae (1966—
1976), korga MaccoBO MPAKTUKOBAJIACh OTIIPaBKa rOpoJICKOi 00pa30BaHHON MOJIOAEKH B IPOBUH-
OUI0 AJ1A NEPEBOCIHUTAHUA 4CPE3 TPYA C LCIbI0 YMCHBIICHHUA pa3pbiBa MCXKIAY I'OPOACKHUMHU U CCIIb-
CKMMH pallOHaM{ ¥ BOCIHUTAHUS HOBOTO TOKOJICHUS, TIPEAAHHOTO KOMMYHHCTHUYECKUM HICaIaM.
Kuaurn, My3bika, Teatp U apyrue GopMbl KYJIbTYPHOT'O BBIPOKECHHS, KOTOPhIE HE COOTBETCTBOBAIH
WJICOJIOTHH TIAPTHH, OBUTH 3aIlpeIieHbl U YHUUYTOKEHBI. VICTOpHYeCKUiT KOHTEKCT UMEET pelIaroIiee
3HAYCHUE JIJIs IOHUMaHUs COOBITUN U IIEPCOHAXKEHN B pOMaHE.

['maBHBIEC TEpOU, IBa MOJIOJBIX YEJIOBEKA, OTIPABJICHBI B JAJIEKYIO TOPHYIO JIEPEBHIO JJIS TIe-
PEBOCIIMTAHUS, YTO ABJIACTCA HCHTPAJIbHBIM 3JICMCHTOM CHOXKCTA. O,Z[I/IH U3 HUX SABJIACTCA paCCKas3-
YUKOM, OMHCBIBAIOIIUM, KaK HHTEPEC K JIUTepaType U BIUSHUE €ro Jpyra Ha JEPEBEHCKYIO IIBEIO
MPUBOJIAT K TpaHCHOpPMAIIMM HAWBHON HEOOpa30BaHHOW KUTANCKON JEBYIIKH B KEHIIHMHY, CTpe-
MSIIIYIOCS K JIy4lIed )KU3HU.

ITIpu 3TOM paccMaTpuBaeMoO€ NMPOU3BEJAECHUE — 3TO HE POMaH O KUTANHCKOW KyJTbTYpHON PEBO-
JIIOIIMKM U HEe POMaH O MEPEBOCIIUTAHUH MOJIOJICKHU B TIEPHOJ] KUTAUCKOW KYJIbTYPHON PEBOJIOIHNH;
3TO HCTOpHUS JIFOOBU U «un livre sur les livres» [5, p. 97] (kHura o KHUTax). Ty MBICIIb BBICKAa3bIBa-
€T 1 caM aBTOp: «mon intention n’a jamais été de faire une thése sur la Révolution Culturelle, mais
seulement de raconter une histoire d’amour et d’amitié entre trois adolescents liés par la découverte
frauduleuse d’une littérature censurée».

Poman comepkuT MHOXKECTBO YIOMHHAHWK 3amaaHbix mucatenei (I'toro, Crenmans, J(roMma,
®no6ep, bognep, Pomen Pomnan, Pycco, Jlukkenc, Kumiunr u, koHeuHo, banb3ak) u Ux mpousBe-
JEHUW. DTU KHUTH CTAHOBSITCS JJIsI TEPOEB OKHOM B JIPYTrOMl MUP, HICTOYHUKOM BJIOXHOBEHUS U CITO-
co0OM COIIPOTHBIICHHS HCOJIOTHYESCKOMY JIaBJICHHIO. UTCHHE 3alpelcHHOM B TOT IIEPHOJI JINTEpa-
TYpBl IPUBOJUT K MEPEOCMBICICHUIO TIEPCOHAKAMH TPEICTABICHUA O JIOOBU, CBOOOIE, TUYHOCT-
HOM POCTE, TPAHUIIAX BO3MOXKHOTO.

Camo nHa3Banue «Balzac et la petite tailleuse chinoisey», 3amaroree ToOH U TeMaTHYeCKUi (Ho-
KyC IpOuU3BCACHUA B IICJIOM, TOBOPHUT O BaAXHOCTH JIMTCPATYPHBIX HpOI/IBBGI[CHI/Iﬁ JJIs1 pa3sBUTUA
CIOJKeTa, 0 TpaHC(HOPMAITMOHHOM BIIMSIHHH JIUTEPATYphl HA TJIABHBIX IepoeB, OYKBAJIbHO OTKPBIB-
IIUX 7151 ce0s1 HOBBIM MHp HJIEH, Pe3KO KOHTPACTUPOBABIINKN C HICOJIOTHYECKUMHU OTPAaHUICHUSIMU
UX COOCTBEHHOM KyabTYpbl. HEOOBIYHO M Yapylomie 3By4uT Ui HUX caMo UMs (ppaHIly3CKOro IMu-
carenst: «une beauté inhabituelle», «une saveur exotique, sensuelle, généreuse».

ITepBoe xe npountanHoe npousseacHue «Ursule Mirouéty, Mpou3BOAUT MOIIHOE BII€YaTIIe-
HUE, OTKPBIB JI0CENI€ HEU3BECTHBIN MHUD YyBCTB M KejlaHuii: «Imaginez un jeune puceau de dix-neuf
ans, qui somnolait encore dans les limbes de I'adolescence, et n'avait jamais connu que les bla-bla
révolutionnaires sur le patriotisme, le communisme, l'idéologie et la propagande. Brusquement,
comme un intrus, ce petit livre me parlait de I'éveil du désir, des élans, des pulsions, de I'amour, de
toutes ces choses sur lesquelles le monde était, pour moi, jusqu'alors demeuré muet» [6, c. 72].
[IpousBenenus GpaHIy3CKOr0 MUCATEIS CTAHOBATCS IJIS IEPOEB HE TOJIBKO MCTOUHMKOM 3HAHUU O
J00BH, CTPACTH M YEJIOBEUYECKUX OTHOIICHHSIX, HO U CHUMBOJIOM MHTEIUICKTYalbHOW cBOOOABI. Ue-
pe3 uTeHne banp3aka repou OTKPHIBAIOT JUIsSt c€0s HOBBIE TOPU3OHTHI, KOTOPBIE MPOTUBOPEYAT Ou-
[IUAJTLHON UACOJIOTUH TOTO BPEMEHH.
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He MmeHbIIee BIMsHHE OKa3aJlo Ha «IIEPEBOCIUTHIBAEMBIX» TBopuecTBO Pomena Posrana,
(hpanIy3cKoro mmcarens, My3bIkoBea, oomanarens HoOemeBckoit mpemun mo auteparype. Ero po-
MaH «Jean-Christophe» paccka3bIBaeT O »KH3HM HEMEIIKOT'O MY3BIKAHTa, KOTOPBIM OOpeTcs 3a CBOE
HCKYCCTBO Y JIMYHBIC YOCIKICHHSI B YCIIOBUSX COITUATBHBIX U MOJIMTHICCKUX MTOTpsiceHUI EBpombl.

B kontekcre pomana Jlait Cumnse, «Jean-Christophe» Pomena Pomana momoraer mnepcoHa-
KaM PACIIMPUTh CBOW B3TJISBI, Pa3BUTh KPUTHUYECKOE MBIILICHUE W MOPAJIbHYIO CMEJIOCTh, YTO
CTAHOBMUTCS ISl HUX CIIOCOOOM HMHTEJUIEKTYaJIbHOI'O M JYXOBHOTO OCBOOOKIeHHMS: «Jusqu'a cette
rencontre volée avec Jean-Christophe, ma pauvre téte éduquée et rééduquée ignorait tout
simplement qu'on pQt lutter seul contre le monde entier» [6, ¢. 137].

Baxxnyro poiib B pa3BUTHH CIOJKETa M IIepcOHa)kel urpaetr Anekcanap J[roma u ero 3HamMeHHU-
ThIi poMaH «Le comte de Monte-Cristo», HCTOpHS O TPeaaTeIbCTBE, MECTH M UCKYILICHUH, KOTOpas
BJIOXHOBJISIET TIEPCOHAKEHW HAa Pa3MBIIUICHUS O COOCTBEHHOW Cyab0€ M BO3MOXKHOCTSIX H3MEHHUTH
CBOIO JKU3HL. Uurtas POMaH, NMEPCOHAXKHN HAXOAAT MOTHBAILINIO M CUJIbI 6ODOTBC$I C HECIIPaBCAIHUBO-
CThIO W OTPAHUUYEHUSIMH, KOTOPhIE HaJlaraeT Ha HUX OOIIECTBO M TOJUTHYECKas CHCTEMAa BPEMEH
KyJIbTYPHOU peBOJIONMU. KHUTA CTAaHOBUTCS CHMBOJIOM HAJCK/bI U BEPHI B BOBMOKHOCTh JIMYHOTO
OCBOOOKICHHS M TPaHC(HOPMAITHH, YTO OCOOCHHO XapaKTEePHO JJIS IIEPCOHAKa KUTAWCKOM IIIBCH.

[IIBesi, M3HAYAIBLHO MPOCTasi U HaWBHAs JIEBYIIKA, Ybs KM3Hb B OyKBAJILHOM CMBICJIE CJIOBa
OorpaHM4YCHa TI'paHHIaMH ACPECBHU W TpaAUIIMOHHBIMHU KYJIBTYPHBIMHM ICHHOCTAMHM, I'IC HYBCTBA
MMOAYUHEHBI JOJTY W TOCIHOJACTBYIOIIMM B TO BpeMs COIMAIbHBIM HOpMaM. «Tu me trouves
srement aussi idiote qu'un chien qui court pour chercher I'os qu'on a lancé. Je ne suis pas une de
ces jeunes filles francaises de Balzac. Je suis une fille de la montagne. J'adore faire plaisir a Luo,
point final» [6, ¢. 180].

Ona cocpeioToueHa Ha BBIMOJTHEHUHN MTOBCETHEBHBIX 00S3aHHOCTEH, HE BUIUT ceOs 3a mpe/e-
JJaMH1 pOJIn I[epeBeHCKOﬁ IIBCHU U BAPYT BIICPBLIC MOCPCACTBOM KHHUT CTAJIKMBACTCA C MUPOM, BbI-
XOJISAIIMM 32 Tpeenbl e€ JepeBEHCKON PeaIbHOCTH.

[TpousBenenus baap3aka, MOBECTBYIOIINE O CTPACTHOM JIFOOBU, CTAHOBSTCS JIJISl HEE OTKPOBE-
HueMm. «Ce vieux Balzac, ... , est un véritable sorcier qui a posé une main invisible sur la téte de
cette fille; elle était métamorphosée, réveuse, a mis quelques instants avant de revenir a elle, les
pieds sur terrex» [6, c. 78].

JleByIliKa HaUMHAET TOHUMATh, YTO CYIIECTBYIOT HHBIC (hOPMBI JIFOOBHU, CTPACTH U YeJIOBEUE-
CKHX OTHOIICHUI, KOTOPBIE PagUKaIbHO OTINYAIOTCA OT €€ COOCTBEHHOro ombiTa. KHUTH craHo-
BSITCS 111 HEE OKHOM B MHPp, TJI€ SMOIIMHM M YYBCTBA UMEIOT IIIyOWHY W CJIOKHOCTB; 3€pPKajioM, B
KOTOpOM OHa BUAUT CBOU CO6CTB€HHBIC KEJIaHusg U CTPEMIICHU . OHa HaA4YUHACT OCO3HABaTh, 4TO eé
KU3Hb MOXKET HE OTPAaHUYMBATHCS POJIBIO JIEPEBEHCKOM IIBEH, YTO OHA MOYKET CTPEMUTHCS K YeMy-
TO OOJbIIEMY, HAYMHAECT MEUYTATh O KU3HU, TIOTHOW SMOIIHMIA U COOBITHI, KOTOPHIE BBIXOMAT 33 paM-
KM €€ IEPEBEHCKOT0 CYIECTBOBAHMsI. DTO MEPBHIH IIar K €€ BHyTPEHHEMY OYHTY.

Kaxxnas kHura cTaHOBUTCS JIJIs HEE CTYIIEHBIO K HOBOMY MOHUMAaHHIO ce0st 1 Mupa. Jlureparypa
HE TOJIBKO pacImmpsieT e€ Kpyro3op, HO U MpoOyKIaeT B HE CTpEMIIEHHE K CBOOOE M caMopean3a-
LMK, OTKPBIBAET el MIet0 CBOOOIBI KaK BHYTPEHHETO cocTosHUA. OHA BHIUT, YTO TEPOMHU, KaK DMMa
BoBapu, Hanpumep, CTpeMATCS K 4eMy-TO OOJIbIIIEMY, YeM OKPY)KAoIasi UX pealbHOCTh, OTKPBHIBACT
JUIs ce0s1 HOBBIC MPEJICTABIICHUS O JKU3HU, KOTOPBIC PAIUKAIBHO OTIMYAIOTCS OT €€ MPEKHEr0 MUPO-
BO33pCHMUA. 3TI/I NICHU CTAaHOBATCA IJIA He€ UCTOYHHUKOM BAOXHOBCHHA U CTPEMIICHUSA K IICPEMCHAM. B
pe3yabTare, MIBesl HAYMHACT 33 IyMBIBAThCS O CBOCH COOCTBEHHOM JKU3HU M CBOEM MECTE B MHpE.

JleByllIKa HAYMHACT MEUTATh O CBOOOJIE — HE TOJILKO (PU3UYCCKOM, HO U SMOLIMOHAILHOM, UH-
TeleKTyaibHOM. OHa IMOHMMAaET, 4TO CBOOOJA — 3TO MPABO HA COOCTBEHHBIM BBIOOD, Ja)Ke €CIIH
3TOT BBIGOp IIPOTHBOPCUYUT OGH.IGCTBGHHBIM HOpMaM. 3TO OCO3HAHUE CTAHOBUTCA KIKOYCBHBIM MO-
MEHTOM ¢¢ TpaHchOpMaITu.

K xoHIly pomaHa 1iBes MoTHOCThI0 MeHseTcss. OHa OoJIbIlle HE Ta HAMBHAS JEBYIIKA, KOTOPOMH
Obla B Havasie. KHUTK OTKPBUIN €l HOBBIE TOPU30HTHI, M3MEHIIIH e€. OHa 00JIbIle HEe XOYET OBITh
JIEPEBEHCKOM «MaJCHbKOM KUTANCKOM IIIBECH», HE X0UeT OrpaHHUYHUBATLCS POJIbIO, HaBSI3aHHOHN et
00IIIeCTBOM, U peIllaeT yexaThb U3 ACPEeBHH, YTOOBI Ha4aTh HOBYIO KU3Hb. KHUTH cTaynm aJia He€ He
MIPOCTO MCTOYHUKOM 3HAHHMK, HO U MHCTPYMEHTOM OCBOOOXAcHUsA. OHHM IOMOTJIH €H 0CO3HAaTh
CBOIO MHJWBHUIYAJIbHOCTh W CTpeMJIeHHE K cBoOoe. EE€ permeHne NoKMHYTh IEPEBHIO B KOHIIE PO-
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MaHa CHMBOJHM3UPYET CTPEMJICHHE K caMopealn3aldd W TOMCKY COOCTBEHHOrO ITyTH. «Je ne
pouvais en croire mes propres yeux : la scéne se figea en une image fixe. La fille en veste d'homme,
aux cheveux courts et chaussures blanches, assise sur le rocher, resta immobile, tandis que le
garcon, allongé sur le sol, regardait les nuages au-dessus de sa téte» [6, c. 227].

Poman [laii Cuize mocTpoeH Ha Avanore MexAy KUTalCKOW W 3amaaHod KyiabTypamu. Kauru
3alagHbIX aBTOPOB, 3anpeu1éHHHe B TO BpCMA B KI/ITae, CTAHOBATCA IJIA I'CPpOCB CHOCO6OM IIOHATH
ce0st m mup. UTeHue u nmepeckas 3anpeniéHHbIX KHUT CTAHOBATCSI aKTOM HEMTOBUHOBEHHUSI, CIIOCOOOM
COXpaHUTb CBOIO MHAUWBUAYAJIbHOCTD. Fepon HC NPOCTO YUTAOT KHUI'U, HO U IMCPCOCMBICIINBAIOT
uXx, co3gaBas CBOH COOCTBEHHEIE HHTCpIpCTAllUN.

[Tpu 5TOM aBTOpP HE MPOTUBONOCTABISET KYIbTYPHI, a TOKA3bIBACT, KAK OHU MOTYT 000TamaTh
JpYT JIpyra: 4epe3 YTeHHUE 3amaJHON JTUTEPaTyphl T€PON HAUYMHAIOT JIy4Ille TOHUMATh CBOM COOCT-
BCHHBIC YYyBCTBA U MepeKuBaHus. Uepes oOpallieHre K 3aIaIHOM JTUTEpaType aBTOp HE TOJIBKO pac-
CKa3bIBAaCT UCTOPHIO CBOMX T'€POEB, HO W IMOJHUMAET BOIPOCHI O POJIHM UCKYCCTBa, CBOOOIEC U YeIIO-
BeUYECKOU HUHAWUBHUAYAJIIbHOCTH. Kuauru CTAHOBATCA HC MPOCTO TCKCTaMH, a KUBbBIMU CHMBOJIAMH,
KOTOpBIE TOMOTAIOT FepOsiIM BbIKUTHh M HAWTHU CBOU MYTh.

Takum 00pa3oM, HHTEPTEKCTYAIbHOCTH B poMaHe Jlait CHize — 3TO He TOJIBKO JIUTEPATYPHBII
npuéM, HO U TIIyOOKHi Punocockuii KOMMEHTApUI O CHJIE CJIOBA U €r0 CIIOCOOHOCTH MPeoaoJe-
BaTh I'PaHULIbI BDEMEHHU U IIPOCTPAHCTBA.
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